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In the tradition of the Toy Story films; A Bug's 
Life: Monsters, Inc.; Finding Nemo; and The 

he newest film from Pixar, 
Cars, the story of a race car who learns that it’s 
not all about going fast. In fact, life begins at the 
off-ramp. The Art of Cars invites you on an 
illustrated road trip with the most successful 
animation studio at work today. Ride with Pixar's 
exceplionally talented artists, writers, and design- 
ers to uncover the origins of their charming and 
clever automobile-based world, Gathered in this 
overflowing scrapbook are hundreds of pieces 


of concept art that helped to convert real-life 


imagery and stories from the back roads into rich, 


memorable characters and colorful backdrops. 
Including a foreword by director John Lasseter, 
insights from the artists and production team, 
and lively text by Route 66 experts Michael and 
Suzanne Wallis, The Art of Cars is a spirited 
ride in the fast lane of a masterful animated 


feature film 
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Foreword by Pixar's John Lasseter ; 
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In Galena, Kansas, 


of Story Joe Ranft, however, saw beyond its rust and broken- ist 4 
They soon became kindred spirits, Joe gave Mater his warmth, his sense of fun, his humble and generous spirit, an 
his capacity to see—and bring out—the best in others, 


= ad 
we found a lonely old tow trick that most folks would pass by without a second glance. Our fe - 
down parts—he saw the inspiration for the character Mater. 


There's a piece of Joe in every movie Pixar has ever made. But Joe was truly the heart of Cars. 
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Like alll of Pixar's films, the story of Cars comes 
from the heart of its director. On June 6, 1952, 
Walt Disney Studios <eleosed o short animated film 
called Susie, the Little Blue Coupe. iis sunning time 
was just seven minules and ithirtysix seconds. Many 
years laler, John Losseler, o budding young anime- 
tion artist who wesn’t even born until five years 
oher Susie's debut, sow ithe film on ¢ television 
rerun and was so token with it that it would stoy 
with him forever. 


like most good yorns, the movie's plot is simple. 

The film follows the life of © small powderblue car 
somed Susie. We see Susie come off the oxsembly 
jin ond 99 1 the showroom. We follow her and 

ner owner ond their happy relationship, which ends 
when he decides to trade Susie in for a younger 

model. Then we see Susie discarded at o second- 
hand lot and ultienetely Skid Row ond the junkyard, 
There she stoys yatil her glorious rebirth when o 

youngster resurrects the forlorn Susie and transforms 
her into 0 seoppy hot rod. It is the wimale outome- 
five ragstosiches story, 


SS — SDisney Emer: in 


Crotied by legendary Disney story ariist Bill Peet 
dicecited by Clyde Geronimi, animated by Frank 
Thomas and Ollie Johnston, and narrated by the 
incomparable Sterling Holloway, this short film—o 
skillful blend of humor ond pathos—illusiraties 
Disney's expertise at giving sympathetic life to an 
inanimate object. Susie, her friendly eyes blinking 
from her windshield, lives on os one of the warmest 
anthropomorphic machine carivons on screen. John 
losseter, who hod first watched Susie in cemuns on 
television and later studied the film os an oppren- 
fice onimator, absorbed every moment. 


Decades later, during the production of A Bug’s 
life, a distinctive aviomobile story would emerge 
and serve os inspiration in the early stages of 
Cors's development. Called The Yellow Car, this 
first ottempt at an outomotive story wos developed 
by Pixorion Jorgen Klubien, o skillful artist ond 
popullor singer in his homeland of Denmark. The 
story followed a little yellow electric car living in 0 
small town. Because of its differences, this character 
wes disliked by the town’s other cors, who were 
portrayed as suspicious and prejudiced. 
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The Pixar team was traveling on a road that was 
once considered state of the art but outlived its 
usefulness because it could no longer handle 
the volume of traffic that gave it life in the first 
place. They came to see Route 66, a historic 
highway that is representative of all endangered 
two-lane roads that were left behind because 

of the super slabs. It is a reminder of America 
before our nation became generic and we lost 
our sense of place. Although we cannot get 
along without our superhighways, it is good to 


ak. 
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know that Route 66 is still there as an alterna- 
tive for those who want to slow down and take 
the pulse of the land. 


“That Mother Road trip was the most memo- 
rable one I've ever taken,” says Dan Fogelman, 
@ writer who had been working at Pixar for just 
three days before he left for our second tour. 
“Even for someone who makes a living as a 
writer, it’s difficult to find words to describe just 
how moving that time out on the old road was. 
Nothing about it was false. Everything we came 
upon was raw, honest, and so real. It felt the 
way America should feel.” 


This feeling prevailed for everyone on the Pixar 
team. It shows in the film, as characters emerge 
in settings as real as the people and places that 
inspired them. Much like the Pixar team, the 
film's main character, Lightning McQueen, also 
discovers the value of small-town life and the 
fact that, while speed is exciting, sometimes it is 
good to slow down. 
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Our “sponsor,” Chronicle Books, for their con- 
tinued support and belief in our films. Special 
thanks to our good friends Sarah Malarkey, Matt 
Robinson, Vanessa Dina, and Tera Killip, and our 
designers at Public. 


The Cars Art & Story Departments and the Pixar 
Consumer Products and Creative Services 
teams, for all their elbow grease. Special thanks 
to Andrea Warren, Shane Thomas, Nick Vlahos, 
Russell Stough, Stephanie Hamilton, Mark 
Nielsen, Adrian Ochoa, Valerie Villas, Amy 
Ellenwood, Krista Sheffler, Michele Spane, Andy 
Dreyfus, Jonathan Rodriguez, Kelly Bonbright, 
Elisabetta Quaroni, Ed Chen, Desiree Mourad, 
and Karen Paik. Also thanks to the Disney 
Animation Research Library. 


Our writers, Michael and Suzanne Wallis, whose 
enthusiasm for the Mother Road was infectious. 


All the great people we met in our travels who 
so kindly shared their stories, wisdom, and pas- 
sion for the world of the automobile, 


My friends and driving partners, Joe Ranft, Bob 
Pauley, Bill Cone, and Eben Ostby. Your humor 
and friendship made this a truly enjoyable road 
trip. We finally got to make our car movie! 


Tia Kratter, Jeremy Lasky, Jean-Claude Kalache, 
Tim Milliron, Sophie Vincelette, Steve May, Dave 
Munier, Chris Bernardi, Thomas Jordan, Ziah 
Fogel, Lisa Forssell, Jessica McMackin, and Tony 
Apodaca, the mechanical experts who kept our 
engine running smoothly. 


Doug Sweetland, Scott Clark, Jim Murphy, 
Bobby Podesta, and their fabulous animation 
team, who put a soul with depth, heart, and 
humor behind every windshield. 


Our editor, Ken Schretzmann, and his keen eye 
for the photo finish. 


Our Producer Darla Anderson, Associate 
Producer Tom Porter, Production Manager 
Jonas Rivera, and Production Accountant and 
Scheduler Ali Rowghani, whose tireless efforts 
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JOHN LASSETER is executive vice feesident, 
reative, and a founding member of Pixar 

Animation Studios. He is a two-time Academy 
ward"-winning director and oversees all 

of Pixar’s films and associated projects. John 

directed the groundbreaking and critically 
scclaimed Toy Story, A Bug’s Life, and Toy 

Story 2. Additionally, he executive produced 

Monsters, Inc.; Finding Nemo; and The 

Incredibles. He returns to the director's chair 


with Pixar’s newest release, Cars. 


MICHAEL WALLIS is the Pulitzer Prize nominated 
author of six books on the Southwest, and is 
widely considered the authority on Route 66, the 
Mother Road. He served as a Route 66 historian 


and voice talent for Cars 


SUZANNE FITZGERALD WALLIS is co-author of 
Songdog Diary: 66 Stories from the Road and 
co-editor of Route 66 Postcards: Greetings from 
the Mother Road. She and her husband, Michael, 


live in Tulsa, Oklahoma 
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